James Moody is an American cultural treasure
 

One of the last living masters of the bebop era, Moody, still very much active at 84, is a master saxophonist, flutist, bandleader, and composer. He’s perhaps best known by general audiences for his “Moody’s Mood For Love,” one of the finest examples in jazz of improvisation as instant composition, and also as the genial, long-time musical alter ego of  trumpeter and bandleader Dizzy Gillespie.

But, not unlike Gillespie, his humor on and off stage and his gifts as entertainer have often masked a serious, disciplined, and searching musical mind.

Moody came of age in the bebop era, but didn’t stay there. And his distinctive sound and inventiveness in his instruments -- he seemingly can fly on commend but he’s also an exceptional ballad player -- are well documented. Still, it’s worth noting that early on in his career, Moody translated the sound of bebop to the tenor sax, producing some of the early gems in that style on that horn. And years later, when he was already a well established player, he taught himself to play the flute and went on to become one of the pre-eminent flute players in jazz – a place he still holds. 

In a more personal vein, Moody is a witness to an extraordinary period in 20th century American history, from the brutal segregation in the 1940s and the Civil Rights struggles in the 1960s to the ascent of an African-American president.

His is a remarkable personal story shaped by titanic struggles against racism, self-doubt, and alcoholism, but also exceptional artistry, determination, resilience and ultimately, triumph.

 

Fernando Gonzalez

 

Fernando Gonzalez is a music critic and editor. He’s collaborating with James Moody on his autobiography, tentatively titled “Here I go … The life and times of James Moody.”

Further info:

Ina Dittke
BPR
England, 44-1273-684 714
Miami, 305-762 4309
info@bprmusic.com
www.bprmusic.com
